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JOHN'S COMMENTS

This will probably create some controversy but | hope you read all of it. There has been talk
about different programs that would shorten the teaching time for new dancers. This is a great
idea but there are some bumps that no one seems to recognize, or at least they are not
mentioning. What do we do with our existing dancers?

Some of the suggestions that have been thrown around concern a program where new dancers
would be taught a certain number of calls and then dance only these calls for at least a year. This
isn't a new idea by any means and if you have affordable halls available it would work. Most of
us, however, just don’t have that luxury. The clubs and callers who have this situation are the
ones who have programs in their own halls which they either own or lease and those with
programs in retirement communities such as in Arizona and Texas. Other callers and clubs
would have to find available halls which they could afford and start new programs.

Chances are that these programs would have a small number of dancers and this would create a
financial problem as someone would have to pay the hall rent and other expenses. If existing
dancers came to the dances, then the new people would probably hear the comment “you think
you are having fun now, just wait until you can dance with us in our regular club”.

So called plus clubs would have to sacrifice to accommodate these new dancers and I'm not so
sure that they are willing to do this. The age of dancers will have a lot to do with this. I don’t
think the majority care what happens to the activity in the next 5 or 7 years. They figure that they
won’t be dancing then anyhow.

I think a mixed program could be created with a limited number of calls which would include the
better calls from the mainstream and plus programs. | think that we need to be able to teach 2
classes per year, but | don’t want to disenfranchise our existing dancers.

We also must realize that a great number of callers still just call one or two nights per year and
work full time jobs during the day and some even at night. We are not all full time callers and we
are definitely not traveling callers. We are not all challenge callers who spend every waking
minute trying to come up with new concepts.

I don’t think that there is one solution that will work for everyone. There are too many varieties of
clubs and callers out there. This, to me, is what makes our activity so unique. | think that we do
need a standardized list of calls that should be taught because we need some structure in the
activity but there should still be room for callers to use some judgment and creativity.

| have heard some opinions that we may have to let the activity bottom out and star from scratch
with the new programs but | don’t think the activity will die everywhere. If you are in an area
where the activity has almost dies out, then you may want to try out a new program with a limited
number of calls. These new dancers, however, would need to be warned that they may run into
some calls they don’t know if they travel to another area to dance.

If you have guest dancers from another club or another area of the country visit your club you
need to use your judgment as to what you call and how you present it. If you only have a couple
of visitors it should be easy to handle but if you have 2 or 3 squares of visitors you may want to
call a few tips that you are sure everyone can dance but you would probably want to give you
club members atip or 2 with other than the limited number of calls.
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Usually when you are a traveling caller and you are in an area you will have more dancers than
would be at a normal club dance and anything you call will be Ok if you present it right. But the
most challenging calling is being a successful club caller. John

RECORD REVIEW AND THINGS OF INTEREST

The top 5 selling records for the past month as compiled by sales at A & S Record Shop, P.O. Box
6777, Warner Robins, GA 31095, Telephone 478-922-7510. (You can also order records by E-mail. The
address is bob@asrecords.com and they check E-mail several times per HOUR during the day. They
have a new web site at www.asrecords.com) were:

1. ALL I CAN BE COY 810
2. WHEN THE RED, RED ROBIN BS 2503
3. HOUSE AT POOH CORNER RYL 143
4. DOWN IN THE BOONDOCKS RYL 528
5.PRETTY BLUE EYES RR 252

This month the top five sellers from Hanhurst Tape & Record Service, P. O. Box 550, Marlborough, NH
03455-0550, telephone 1 800 445-7398, E-mail Music@Dosado.com, website www.DOSADO.com/music are:

1. LADY MADONNA SIR 1202
2. BIG TIME ESP 330

3. ENGINE OF LOVE SNW 802
4. WHEN THE RED, RED, ROBIN BS 2503
5. FLAT/DRIVEN (hoedowns) BS 2502

This month the top five sellers from Palomino Records, Inc., 1404 Weavers Run Road, West Point, KY
40177, Telephone 1800 328-3800, E-mail palominorecords @att.net, website www.palominorecords.com.
They are:

1. WITH A SHELLELAGH UNDER ME ARM PIO 6000 (record or cd)

2. HAVE YOU EVER SEEN THE RAIN TNT 297 (record or cd)

3. ALL | CAN BE COY 810 (record or cd)

4. CRAZY ARMS C 2601 (record or cd)

5. ENGINE OF LOVE SNW 802

New Releases:

Engine Of Love SNW 802 Good singer from Sting & Snow records...
Kami Doll/Corbo Guy(hoedowns) DGR 016 Different sound. Both usable.

Big Time ESP 330 Country ballad. Good job by Tom Miller.
Greased Lighting MM 130 Upbeat tune with novelty lyrics.

Write This Down MM 131 Popular country song. Ballad tune.
Crazy Arms C 2601 Country classic by Jon and Deborah.

Figures from new singing calls —

From “Big Time” by Tom Miller -

HEADS SQUARE THRU.. DO SI DO.. SWING THRU.. SPIN THE TOP.. SLIDE THRU.. TOUCH ONE QUARTER..
SCOOT BACK.. SWING CORNER.. PROMENADE.

From “Write This Down” — by Ingo Schumaker -
HEADS SQUARE THRU 4.. DOSADO.. SWING THRU..BOYS RUN.. HALF TAG THE LINE..
SPLIT CIRCULATE 2 POSITIONS.. SWING CORNER.. PROMENADE.

From “Crazy Arms” — by Deborah Carrol Jones and Jon Jones -

HEADS BOX THE GNAT.. HEADS PASS THRU.. SEPARATE AROUND ONE AND MAKE A LINE..

GO FORWARD AND BACK.. PASS THE OCEAN.. SWING THRU.. BOYS RUN.. HALF TAG.. SCOOTBACK..
SWING CORNER.. PROMENADE.
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Our congratulations go to Tom and Pam Dillander (Palomino Records) on their purchase of Hanhurst's
Records from Bill and Peggy Heyman. Bill and Peggy will be missed and we're sure that Tom and Pam will
maintain the high quality that has been attained by Hanhurst’s Records through the years as it went from
Don and Loretta Hanhurst to Bill and Peggy and now to Tom and Pam.

By: Linda
“P’ Partners
“A Are
“R’ Responsible
“T" Teamworkers
“N" Nuturing
“E’ Enjoyable
“R’ Relationships
“Topics for Partners”
' 1] # $
%
% & # ' (%
% ) ' *
1. What to talk about with dancers?
2. How to cope with the inevitable “Hurts” they receive?
3. Dol go or stay home and under what circumstances?
4. When do | correct an error in teaching as a Caller’s partner?
5. How to overcome shyness?
6. How to use the mike and when?

| am going to try to comment and give you my experiences on the topics she had in her
letter for the next couple of months.

We just returned from conducting a symposium in VA for the Caller/Partners and
dancers. | have been asked over the years to share a part of the program with John and
to answer questions, and | am always surprised at how hard it is to get the partners
involved, especially the newer partners. | hope by answering some of the above
guestions, it will help you, the partner.

This month I'm going to try to answer the first question, “What to talk about with
dancers?” First of all everyone likes to talk about themselves, their family, friends,
activities they are involved in. There are some people that have no trouble in talking and
getting others to talk. They are gifted, for me it wasn’t easy and | had to learn by trial and
error.

| try not to ask, how are you?, unless you’'re ready to hear a health report, which I will
listen to, but find it can be depressing. |find | get better results from asking, “what kept
you busy and out of trouble today? Or “”you’re looking great and thanks for attending
tonight’s dance. Other subjects can be where are you going this summer? How are your
grandchildren, your job, other dancers, and other square dance clubs? At some point
you may find you may find a topic they are interested in talking about.

There are so many subjects that be talked about and it usually helps to say the
person’s first name when starting the conversation. If the dancers haven’t been to the
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dance for a few weeks tell them you missed them and that you hope everything is Ok
with them. Anything you ask them or whatever you talk about with them the most
important thing is to be natural and show a genuine interest in what they are saying. It
may take practice but it will be well worth the effort.

‘ “BLAST FROM THE PAST”

This month we’ll look at a Quadrille. Quadrilles are danced in a four couple square, but they preceeded
square dancing by several hundred years. Quadrilles can be done to many different kinds of music.
Jigs, Hornpipes and Reels are popular. The music needs to be strongly phrased and organized into 64-
beat tunes unless otherwise noted. Singing call records are often used. In prompting Quadrilles you
can use square dance calling techniques by simply starting the call on count one of each line and
filling in each line with patter as needed.
Some Quadrilles follow:

First Night Quadrille by Bob Dalsemer

Prompts:

Intro ----, HEAD COUPLES FORWARD AND BACK.
1-8 ----, SAME FOUR CIRCLE LEFT.

9-16 - ---, SAME FOUR CIRCLE RIGHT.

17-24 - - - -, SAME FOUR STAR RIGHT.

25-32 - - - -, - - ALLEMANDE LEFT.

33-40 - - - -, GRAND RIGHT AND LEFT.

41-

48 - - - -, PARTNER DO SA DO.

49-56 - - - -, - - PROMENADE HOME.

57-64 - - - -, SIDE COUPLES FORWARD AND BACK.

(Alternate head and side couples)

Description
1-8 Head or side couples Forward and Back.

9-16 Same 4 Circle Left.

17-24 Same 4 Circle Right.

25-32 Same 4 Star Right. Finish at home position.

33-40 Allemande Left with the corner.

41-48 Grand Right and Left to meet partner half way around the set.
49-56 DoSaDo your partner.

57-64 All 4 couples Promenade half way around to home position.

Ladies’ Star Turn by Tony Parkes

Prompts:

Intro ----, 4LADIES STAR RIGHT ONCE AROUND.
1-8 ----, TURN PARTNER LEFT ONCE & A HALF.
9-16 ----, DOSADO YOUR CORNERS ALL.

17-24 - - - -, 4 LADIES STAR LEFT ONCE AROUND.
25-32 - ---,-- CORNER DOSADO.

33-40 - - - -, - - CORNER SWING.

41-48 - - - -, PROMENADE AROUND THE HALL.
49-56----,----

57-64 - - - -, 4 LADIES STAR RIGHT.

Description

1-8 4 Ladies Star Right once around.

9-16 Left Arm Turn the same person once and a half until everyone can face their corner.
17-24 DoSaDo the corner.

25-32 4 ladies Star Left once around to the same corner person.

33-40 Corner DoSaDo.

41-48 Same corner Swing.
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49-64 All 4 couples Promenade once around the set.

These are basic Quadrille dances that are easy to teach and learn. They were taken from the “Dancing
For Busy People” book which was written by Calvin Campbell, Kenneth Kernan and Robert Howell.
You can get the book and find a wealth more of material for Quadrilles.

WORKSHOP IDEAS AND OTHER THINGS OF INTEREST

This month | am featuring a presentation that was made by Steve Turner. Steve, for all of you
who might know is the owner and producer of Aussie Tepo Records and Downunder Records.

This presentation was made at the Canadian National Convention and hopefully it can make you
think and work your checkers a little.

This presentation was called simply “LEFT ALLEMANDE” and | am printing it just as it was sent
to me.

LEFT ALLEMANDE

Firstly, let’s study the ground rules of the L. A. and see where we can correctly use it. After
reading the definition we know that dancers can turn no more than 90 degrees to execute the
move.

GENERAL RULE
When dancers are in lines & facing in , the man’s corner should be on his left.

When dancers are in lines and facing out, the man’s corner should be on his right.

Set up your tabletop dancers in a zero box and without changing the arrangement, alter the
facing direction to have them in another formation where they can do a L. A. Formations like
LINES FACING IN/OUT, TWO FACED LINES, LEFT HAND WAVE.

Set up your tabletop dancers in a Zero Line and without changing the arrangement, alter the
facing direction to have them in other formations where they can do a L. A. like a TRADE BY and
D.P.T.

With this type of information on the Left Allemande, it opens up a wide variety of alternative
get outs from a ZERO LINE and a ZERO BOX.

LEFT ALLEMANDE FROM LINES FACING OUT
1. Zero Box... STAR THRU... R&L THRU... PASS THRU... L.A.
2. Zero Box... PASS THE OCEAN... SWING THRU DOUBLE... EXTEND... L. A.

LEFT ALLEMANDE FROM LINES FACING IN
1. Zero line... LADIES CHAIN... HALF SASHAY... CENTER LADIES CHAIN... L. A.
2. Zero Box... TOUCH 1/4... GIRLS RUN... L. A.

LEFT ALLEMANDE FROM TRADE BY FORMATION
1. Zero Lines... RIGHT AND LEFT THRU... STAR THRU... PASS THRU... L. A.
2. Zero Lines... PASS THRU... TAG THE LINE... LEADS U-TURN BACK... L.A.

LEFT ALLEMANDE FROM D. P. T. FORMATION

1. Zero Lines... RIGHT AND LEFT THRU... PASS THE OCEAN... SWING THRU... BOYS RUN...
FERRIS WHEEL... CENTERS RIGHT AND LEFT THRU...
CENTERS HALF SASHAY... ZOOM... L. A.

LEFT ALLEMANDE FROM COMPLETED D. P. T. FORMATION
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1. Zero Lines... RIGHT AND LEFT THRU... STAR THRU... VEER LEFT... FERRIS WHEEL...
CENTERS RIGHT AND LEFT THRU... CENTERS HALF SASHAY... ZOOM... D. P. T.... LEADS L. A.
Following the L. A. you can come back and Promenade or Right And Left Grand or any other
appropriate calls.

LEFT ALLEMANDE FROM A WAVE
1. Zero Line... RIGHT AND LEFT THRU... DIXIE STYLE TO A WAVE... GIRLS CIRCULATE...
BOYS TRADE... L. A.

2. Zero Box... CIRCLE TO A LINE... SQUARE THRU 3/4... COURTESY TURN...
DIXIE STYLE TO A WAVE... GIRLS ZOOM... BOYS TRADE... L. A.

LEFT ALLEMANDE FROM OTHER FORMATIONS

TWO-FACED LINE

1. Zero Box... TOUCH 1/4... BALANCE... SWING THRU... CENTERS TRADE... CENTERS RUN...
COUPLES CIRCULATE... L. A.

2. Zero Box... STAR THRU... PASS THRU... TAG THE LINE... FACE RIGHT...

COUPLES CIRCULATE TWICE... L. A.

BOX CIRCULATE FORMATION
1. Zero Box... RIGHT AND LEFT THRU... PASS TO THE CENTER...
CENTERS SQUARE THRU BUT ON THE 3“HAND... TOUCH 1/4... L. A.

SAME SEX BOX FORMATION
1. Zero Box... SWING THRU... BOYS RUN... TAG THE LINE... CLOVERLEAF...
GIRLS SQUARE THRU 3/4... L. A.

ALAMO STYLE
1. SWING THRU... DOUBLE SWING THRU... LEFT SWING THRU... L. A.

THAR FORMATION
1. WALK AROUND THE CORNER... PARTNER LEFT, ALLEMANDE THAR... SLIP THE CLUTCH...
L. A.

2. L. A. GO FORWARD THREE... MAKE A WRONG WAY THAR (girls in)... SHOOT THE STAR...
TURN THE NEXT LEFT TO ALLEMANDE THAR... SAME GIRL LEFT ALLEMANDE.

BACKTRACK FORMATIONS
1.L. A.... BOYS STAR RIGHT... to the same girl STAR PROMENADE...
GIRLS BACKTRACK TO THE SAME MAN... L. A.

2. HEADS STAR THRU... D. P. T.... CENTERS IN... ALL FACE RIGHT... GIRLS BACKTRACK... L. A

At the end of his presentation Steve asked the callers to try creating some of their own modules
and discovering how many Basic and mainstream calls they could use prior to a Left Allemande.

Steve’s presentation was interesting and gave much food for thought. There were a couple of
formations that | hadn’t thought of and it made me think. Also his figures were thought
provoking and enjoyable. Give some of the figures a try and then create some of your own using
equivalent moves. In one of Steve's examples he had the dancers in right hand two-faced lines
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with the couple facing out having the man’s corner on his right and the couple facing in with the
man’s corner on his left. See how many ways you can set this up using only Mainstream calls.

‘ DANCING THE MAINSTREAM (1-53) PROGRAM

This month we will look at Couples Trade (39) .

Definition —Starting formation — line or two-faced line. Working as a unit, each couple exchanges
places with the other couple in the same line. Couples as a unit follow the right shoulder passing
rule as defined for individual dancers. Timing 6 steps.

This move can be used for some smoot dancing. From a tidal two-faced line by having all the
couples Trade and then just the center couples Trade it is like the couples are doing the
equivalent of a Couples Swing Thru. The call seems to work better from a two-faced line than
from lines facin out or in. From lines facing in there can be a traffic problem for couples moving
through the center. Try it.

Choreography -
HEADS SQUARE THRU 4... SWING THRU... BOYS RUN... COUPLES TRADE... FERRIS WHEEL...
DOUBLE PASS THRU... PARTNER TRADE... CENTERS STAR THRU... YOU'RE HOME.

ZERO LINES... PASS THE OCEAN... GIRLS TRADE... GIRLS RUN... COUPLES TRADE...
FERRIS WHEEL... CENTERS PASS THRU... RIGHT AND LEFT GRAND.

ZERO LINES... BOYS RUN... COUPLES TRADE... CENTER COUPLES TRADE...
COUPLES TRADE... WHEEL AND DEAL... STAR THRU... PASS THRU... LEFT ALLEMANDE.

HEADS LEAD RIGHT... VEER LEFT... COUPLES TRADE... FERRIS WHEEL...
CENTERS SWING THRU... CENTER BOYS RUN... BEND THE LINE... YOU'RE HOME.

HEADS PASS THRU... SEPARATE, AROUND 1 TO A LINE... PASS THRU... COUPLES TRADE...
BEND THE LINE... TOUCH 1/4... BOYS RUN... DOUBLE PASS THRU... LEADS TRADE...
LEFT ALLEMANDE.

ZERO BOX... TOUCH 1/4... CENTERS TRADE... SWING THRU... CENTERS RUN...
COUPLES TRADE... FERRIS WHEEL... ZOOM... CENTERS SWING THRU... EXTEND...
GIRLS TRADE... SWING THRU... RIGHT AND LEFT GRAND.

HEADS LEFT SQUARE THRU 4... LEFT SWING THRU... GIRLS RUN... COUPLES TRADE...
WHEEL AROUND... FERRIS WHEEL... CENTERS STAR THRU... YOU'RE HOME.

ZERO BOX... SWING THRU... GIRLS RUN... GIRLS TRADE... COUPLES CIRCULATE...
COUPLES TRADE... WHEEL AND DEAL... TOUCH 1/4... BOYS RUN... PASS THRU...
WHEEL AND DEAL... CENTERS PASS THRU... LEFT ALLEMANDE.

HEADS PASS THRU... SEPARATE, AROUND 1 TO A LINE... PASS THRU... GIRLS TRADE...
COUPLES TRADE... GIRLS U-TURN BACK... STAR THRU... CENTERS PASS THRU...
SWING THRU... BOYS RUN... COUPLES TRADE... BEND THE LINE... STAR THRU...

PASS THRU... TRADE BY... LEFT ALLEMANDE.

ZERO BOX... SPLIT THE OUTSIDES, AROUND 1 TO A LINE... SQUARE THRU 3/4...
COUPLES TRADE... TOUCH 1/4... BOYS U-TURN BACK... PASS THRU...
RIGHT AND LEFT GRAND.
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ZERO BOX... RIGHT AND LEFT THRU... VEER LEFT... FERRIS WHEEL... CENTERS VEER LEFT...
CENTER COUPLES TRADE... GIRLS PASS THRU... GIRLS RUN... CENTERS WHEEL AND DEAL...
CENTERS PASS THRU... STAR THRU... COUPLES TRADE... PASS THRU... WHEEL AND DEAL...
CENTERS SQUARE THRU 3/4... LEFT ALLEMANDE.
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HEADS LEFT SQUARE THRU 4... LEFT TOUCH 1/4... CENTERS TRADE... CENTERS RUN...
COUPLES TRADE... FERRIS WHEEL... DOUBLE PASS THRU... FACE RIGHT...
WHEEL AND DEAL... LEFT ALLEMANDE.

HEADS LEAD RIGHT... VEER LEFT... COUPLES CIRCULATE... COUPLES TRADE...
U-TURN BACK... GIRLS TRADE... GIRLS RUN... BOYS TRADE... SWING THRU... SWING
THRU...

RIGHT AND LEFT GRAND.

ZERO LINES... SWING THRU... BOYS RUN... CENTER COUPLES TRADE... GIRLS TRADE...
WHEEL AND DEAL... REVERSE FLUTTER WHEEL... STAR THRU... PASS THRU...
LEFT ALLEMANDE.

ZERO BOX... TOUCH 1/4... CENTERS TRADE... SWING THRU... CENTERS RUN...
COUPLES TRADE... BEND THE LINE... PASS THRU... COUPLES TRADE... TOUCH 1/4...
COLUMN CIRCULATE... BOYS RUN... DOUBLE PASS THRU... LEADS TRADE... PASS
THRU...

LEFT ALLEMANDE.

HEADS SWING THRU... CENTER BOYS RUN... CENTER COUPLES TRADE...
CENTERS WHEEL AND DEAL... CENTERS LEAD RIGHT...
SQUARE THRU, BUT ON THE 3RD HAND, SWING THRU... RIGHT AND LEFT GRAND.

ZERO LINES... SWING THRU... BOYS RUN... COUPLES TRADE... CENTERS BOYS
TRADE...

COUPLES TRADE... U-TURN BACK... COUPLES TRADE... WHEEL AND DEAL... SWEEP
1/4...

PASS THRU... RIGHT AND LEFT GRAND.

ZERO LINES... PASS THRU... BOYS TRADE... LEFT SWING THRU... CENTERS RUN...
COUPLES TRADE... FERRIS WHEEL... DOUBLE PASS THRU... FACE RIGHT...

COUPLES TRADE... FERRIS WHEEL... CENTERS REVERSE FLUTTER WHEEL... ZOOM...
CENTERS PASS THRU... LEFT ALLEMANDE.

HEADS LEAD RIGHT... VEER LEFT... COUPLES TRADE... VEER RIGHT... TRADE BY....
RIGHT AND LEFT THRU... SWING THRU... RIGHT AND LEFT GRAND.

ZERO LINES... PASS THE OCEAN... BOYS RUN... COUPLES TRADE... VEER LEFT...
TRADE BY... SWING THRU... RIGHT AND LEFT GRAND.

HEADS LEAD LEFT... VEER RIGHT... COUPLES TRADE... VEER LEFT... CENTERS PASS
THRU...
LEADS TRADE... SWING THRU... RIGHT AND LEFT GRAND.

Singing call progression -

HEADS SQUARE THRU 4... SWING THRU... BOYS RUN... COUPLES TRADE... FERRIS
WHEEL...

CENTERS PASS THRU... SWING THRU... SWING THRU... SWING CORNER... PROMENADE.

HEADS LEAD RIGHT... VEER LEFT... COUPLES TRADE... FERRIS WHEEL...
CENTERS SWING THRU... CENTER BOYS TRADE... CENTERS BOYS RUN...
CENTERS BEND THE LINE... CENTERS LEAD RIGHT... SWING CORNER... PROMENADE.

HEADS SQUARE THRU 4... PASS THE OCEAN... SWING THRU... BOYS RUN...
COUPLES TRADE... WHEEL AND DEAL... STAR THRU... SWING CORNER... PROMENADE.
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HEADS LEFT SQUARE THRU 4... LEFT SWING THRU... GIRLS RUN... COUPLES TRADE...
BEND THE LINE... FLUTTER WHEEL... SQUARE THRU 3/4... SWING CORNER...
PROMENADE.

‘ DANCING THE MAINSTREAM PROGRAM

This month we will look at Cast Off 3/4 (60).

EFINITION: Starting formation —any wave or line. Each half of the line or wave works as a
unit and moves forward around a pivot point three quarters (270°). If the adjoining dancers
are facing the same direction, the end dancer becomes the pivot while the other dancer
moves in a semi-circle around the pivot. If the adjoining dancers are facing in opposite
directions the pivot point is the handhold between themand they move equally around the
pivot point. Timing 6 steps.

The most standard usage of this call is from a Centers In and Cast Off 3/4 or from an ocean
wave or inverted line. We rarely use the call from a two-faced line or froma 3in 1 line. From
atidal wave it is good to give direction such as “those with right hands Cast Off 3/4” or
“those with left hands Cast Off 3/4. From a tidal two-faced line you can say “each line Cast
Off 3/4”. This is an effective move that dancers can enjoy if you use good judgment.
Choreography:

ZERO BOX... SWING THRU... CAST OFF 3/4... WALK AND DODGE... BOYS TRADE...

CAST OFF 3/4... CHAIN DOWN THE LINE... FLUTTER WHEEL... SWEEP 1/4...

SQUARE THRU 3/4... TRADE BY... LEFT ALLEMANDE.

ZERO LINES... PASS THRU... WHEEL AND DEAL... DOUBLE PASS THRU... CENTERS IN...
CAST OFF 3/4... CENTERS PASS THRU... CENTERS RUN... STAR THRU... TRADE BY ...
SWING THRU... RIGHT AND LEFT GRAND.

ZERO BOX... CENTERS IN... CAST OFF 3/4... ENDS FOLD... DOUBLE PASS THRU...
LEADS U-TURN BACK... LEFT SQUARE THRU 3/4... RIGHT AND LEFT GRAND.

ZERO BOX... SWING THRU... BOYS RUN... GIRLS TRADE... CAST OFF 3/4... FLUTTER
WHEEL...
PASS THE OCEAN... RECYCLE... LEFT ALLEMANDE.

ZERO BOX... SWING THRU... BOYS RUN... GIRLS WALK AND DODGE... CAST OFF 3/4...
GIRLS PASS THRU... GIRLS RUN... BOYS WALK AND DODGE... BOYS RUN... TOUCH 1/4...
COLUMN CIRCULATE... GIRLS RUN... CENTERS PASS THRU... SQUARE THRU 2...

BOYS FACE LEFT... GIRLS FACE RIGHT... RIGHT AND LEFT GRAND.

ZERO BOX... PASS THE OCEAN... GIRLS TRADE... CAST OFF 3/4... SPLIT CIRCULATE...
GIRLS RUN... PASS THRU... RIGHT AND LEFT GRAND.

ZERO BOX... SPIN THE TOP... CAST OFF 3/4... COLUMN CIRCULATE... BOYS RUN...
SQUARE THRU, BUT ON THE 3RD HAND, SWING THRU... RIGHT AND LEFT GRAND.

HEADS SWING THRU... HEADS CAST OFF 3/4... HEADS WALK AND DODGE...
LEFT ALLEMANDE,

ZERO LINES... SQUARE THRU 3/4... CAST OFF 3/4... PASS THRU... CENTERS RUN...
CAST OFF 3/4... CENTERS TRADE... CAST OFF 3/4... PASS THRU... HALF TAG...
BOYS CIRCULATE... GIRLS TRADE... RECYCLE... LEFT ALLEMANDE.

ZERO BOX... SPIN THE TOP... BOYS RUN... GIRLS TRADE... Each line CAST OFF 3/4...
FLUTTER WHEEL... SWEEP 1/4... SQUARE THRU, BUT ON THE 3RD HAND, SLIDE THRU...
LEFT ALLEMANDE.
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ZERO BOX... SWING THRU... BOYS RUN... COUPLES HINGE... VERY CENTER BOYS
TRADE...

CENTER 4 CAST OFF 3/4... OTHERS BEND THE LINE... Centers PASS THRU... SPIN THE
TOP...

BOYS RUN... BEND THE LINE... SQUARE THRU 3/4... LEFT ALLEMANDE.

ZERO LINES... PASS THRU... CENTERS RUN... New CENTERS TRADE... CAST OFF 3/4...
TOUCH 1/4... BOYS RUN... DOUBLE PASS THRU... LEADS TRADE... SQUARE THRU 3/4...
LEFT ALLEMANDE.

ZERO LINES... RIGHT AND LEFT THRU... DIXIE STYLE TO A WAVE... BOYS TRADE...
CAST OFF 3/4... WALK AND DODGE... WHEEL AROUND... FLUTTER WHEEL...
PASS THE OCEAN... RIGHT AND LEFT GRAND.

ZERO LINES... RIGHT AND LEFT THRU... DIXIE STYLE TO A WAVE... BOYS TRADE...
LEFT SWING THRU... CAST OFF 3/4... BOYS TRADE... SQUARE THRU 4... TRADE BY....
SQUARE THRU 3/4... LEFT ALLEMANDE.

ZERO LINES... TOUCH 1/4... COLUMN CIRCULATE... CAST OFF 3/4... BOYS TRADE...
CAST OFF 3/4l... SPLIT CIRCULATE... BOYS RUN... LEFT ALLEMANDE.

ZERO LINES... RIGHT AND LEFT THRU... DIXIE STYLE TO A WAVE... BOYS TRADE...
BOYS RUN... GIRLS TRADE... CAST OFF 3/4... REVERSE FLUTTER WHEEL...
PASS THE OCEAN... RIGHT AND LEFT GRAND.

ZERO LINES... PASS THRU... BOYS TRADE... CENTERS TRADE... CAST OFF 3/4...
SPLIT CIRCULATE... GIRLS CIRCULATE... BOYS TRADE... LEFT SWING THRU... GIRLS
RUN...

FERRIS WHEEL... ZOOM... Centers PASS THRU... LEFT ALLEMANDE.

ZERO BOX...TOUCH 1/4... CENTERS TRADE... SWING THRU... SPIN THE TOP... BOYS
RUN...

EACH LINE CENTERS TRADE... EACH LINE CAST OFF 3/4... HEADS PASS THRU... TRADE
BY...

SPIN THE TOP... BOYS RUN... BEND THE LINE... LEFT ALLEMANDE.

HEADS PASS THRU... SEPARATE, AROUND 1 TO A LINE... TOUCH 1/4... COLUMN
CIRCULATE...

CAST OFF 3/4... EACH LINE CENTERS TRADE... EACH LINE CENTERS RUN...

WHEEL AND DEAL... PASS THRU... TAG THE LINE... FACE RIGHT... CENTERS TRADE...
CAST OFF 3/4... TOUCH 1/4... COLUMN CIRCULATE... BOYS U-TURN BACK... STAR
THRU...

BEND THE LINE... PASS THE OCEAN... RECYCLE... LEFT ALLEMANDE.

HEADS SPIN THE TOP... BOYS PASS THRU... CAST OFF 3/4... CENTERS SWING THRU...
BOYS RUN... BEND THE LINE... SWING THRU... BOYS RUN... PASS THE OCEAN...
GIRLS TRADE... RECYCLE... LEFT ALLEMANDE.

ZERO LINES... PASS THRU... CENTERS RUN... CENTERS TRADE... PASS THRU...

CAST OFF 3/4... STAR THRU... DOUBLE PASS THRU... FACE LEFT... CENTERS TRADE...
CAST OFF 3/4... TOUCH 1/4... COLUMN CIRCULATE... GIRLS RUN... DOUBLE PASS
THRU...

CLOVERLEAF... ZOOM... CENTERS PARTNER TRADE... PASS THRU...

RIGHT AND LEFT GRAND.
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Singing call figures -

HEADS SQUARE THRU 4... SWING THRU... CAST OFF 3/4... SPLIT CIRCULATE... BOYS
RUN...

SQUARE THRU, BUT ON THE 3RD HAND, SLIDE THRU... SWING CORNER... PROMENADE.

HEADS SQUARE THRU 4... CENTERS IN... CAST OFF 3/4... ENDS CROSS FOLD... ZOOM...
CENTERS SQUARE THRU 3/4... SWING CORNER... PROMENADE.

HEADS LEAD RIGHT... VEER LEFT... GIRLS TRADE... CAST OFF 3/4... FLUTTER WHEEL...
SWEEP 1/4... SWING THRU... TURN THRU... SWING CORNER... PROMENADE.

HEADS SQUARE THRU 4... SQUARE THRU 4... CAST OFF 3/4... PASS THE OCEAN...
GIRLS TRADE... RECYCLE... SWING CORNER... PROMENADE.

‘ DANCING THE PLUS PROGRAM

This month we’ll look at Explode & Anything. (From waves only) Teaching Order -
#17.

DEFINITION: Starting formation — Any four-dancer ocean wave. Timing — 2 for explode
portion.

Everyone releases handholds, steps forward and turns a quarter in(90) to face the adjacent
dancer and does the Anything call..

This call can be used very effectively with your plus dancers. It works better if the Anything
call starts with a right hand or if it's a no hands move such as Slide Thru but it can be
called with other moves such as Star Thru which would be a left had move for the girls. Try
it with different combinations and see what works best with your dancers. Also, try Explode
& Roll for a different feel.

Choreography:

HEADS PASS THE OCEAN... EXTEND... EXPLODE AND[TOUCH 1/4... COORDINATE...
FERRIS WHEEL ... DOUBLE PASS THRU... CLOVERLEAF... ZOOM... Centers SWING
THRU...

Centers TURN THRU... LEFT ALLEMANDE.

ZERO BOX... SWING THRU... EXPLODE AND[BOX THE GNAT... SQUARE THRU 3/4...
WHEEL AND DEAL... Centers PASS THRU... LEFT ALLEMANDE.

ZERO LINES... PASS THE OCEAN... ACEY DEUCEY... EXPLODE AND PASS THE OCEAN...
GIRLS TRADE... ALL 8 CIRCULATE & SPREAD... LEFT ALLEMANDE.

HEADS SPIN THE TOP... EXTEND... EXPLODE AND ROLL... SWING THRU...
EXPLODE AND[TOUCH 1/4... SPLIT CIRCULATE... BOYS RUN... Centers SWING THRU...
CENTER BOYS RUN... CENTERS BEND THE LINE... YOU’'RE HOME.

HEADS PASS THE OCEAN... PING-PONG CIRCULATE... Centers SWING THRU...
Centers EXPLODE AND STAR THRU... PASS THRU... TRADE BY... SWING THRU...
ALL 8 CIRCULATE... RIGHT AND LEFT GRAND.

HEADS PASS THE OCEAN... EXTEND... GIRLS TRADE... EXPLODE AND LOAD THE
BOAT...
SWING THRU... EXPLODE AND[SLIDE THRU... TRADE BY... LEFT ALLEMANDE.

ZERO BOX... SPIN CHAIN THRU... GIRLS CIRCULATE... EXPLODE AND SLIDE THRU...
PARTNER TRADE... LEFT ALLEMANDE.
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ZERO BOX... TOUCH 1/4... FOLLOW YOUR NEIGHBOR & SPREAD... FAN THE TOP...
EXPLODE AND SLIDE THRU... PASS THRU... TAG THE LINE... ENDS U-TURN BACK...
SWING THRU... EXTEND... RIGHT AND LEFT GRAND.

ZERO LINES... RIGHT AND LEFT THRU... DIXIE STYLE TO A WAVE... BOYS TRADE...
EXPLODE AND SPIN THE TOP... BOYS RUN... TAG THE LINE... FACE RIGHT...
WHEEL AND DEAL... RIGHT AND LEFT GRAND.

HEADS LEAD RIGHT... PASS THE OCEAN... GIRLS TRADE...
EXPLODE AND SPIN CHAIN THE GEARS... SCOOT BACK... RIGHT AND LEFT GRAND.

ZERO LINES... PASS THRU... 3/4 TAG... OUTSIDE GIRLS RUN...
CENTERS EXPLODE AND TOUCH 1/4... BOYS RUN... PASS THRU... LEFT ALLEMANDE.

ZERO BOX... TOUCH 1/4... WALK AND DODGE... CHASE RIGHT... CENTERS TRADE...
EXPLODE AND SQUARE THRU 4... OUTSIDES CLOVERLEAF... CENTERS STAR THRU...
TOUCH 1/4... FOLLOW YOUR NEIGHBOR & SPREAD... EXPLODE AND SLIDE THRU...
LEFT ALLEMANDE.

March 2005



ZERO BOX... RIGHT AND LEFT THRU... VEER LEFT... GIRLS HINGE... DIAMOND
CIRCULATE...

BOYS EXPLODE AND SQUARE THRU 3... BOYS RUN... GIRLS HINGE...

GIRLS EXPLODE AND ALL TOUCH 1/4... COLUMN CIRCULATE... GIRLS RUN...
Centers PASS THRU... SWING THRU... EXPLODE AND SLIDE THRU... PASS THRU...
LEFT ALLEMANDE.

ZERO BOX... PASS THE OCEAN... GIRLS TRADE... GRAND SWING THRU... BOYS RUN...
CROSSFIRE... EXPLODE AND TOUCH 1/4... COLUMN CIRCULATE...
CENTERS BOX CIRCULATE... BOYS U-TURN BACK... RIGHT AND LEFT GRAND.

ZERO LINES... TOUCH 1/4... COLUMN CIRCULATE... SINGLE HINGE... GIRLS TRADE...
GRAND SWING THRU... BOYS RUN... CROSSFIRE... CENTERS TRADE...

EXPLODE AND STAR THRU... TRACK 2... ALL 8 CIRCULATE... RECYCLE... SWING THRU...

RIGHT AND LEFT GRAND.

ZERO LINES... RIGHT AND LEFT THRU... DIXIE STYLE TO A WAVE... TRADE THE WAVE...
EXPLODE AND TOUCH 1/4... WALK AND DODGE... CHASE RIGHT... BOYS RUN...
SQUARE THRU 3/4... LEFT ALLEMANDE.

ZERO BOX... SINGLE CIRCLE TO A WAVE... BOYS TRADE... EXPLODE AND ROLL...
STAR THRU... PASS THRU... WHEEL AND DEAL... Centers PASS THRU... LEFT
ALLEMANDE.

ZERO BOX... TOUCH 1/4... FOLLOW YOUR NEIGHBOR... LEFT SWING THRU...

EXPLODE AND BOYS ROLL... ALL CIRCULATE... BOYS FACE RIGHT... CENTERS TRADE...

EXPLODE AND BOYS ROLL... BOYS TOUCH 1/4... CENTERS PASS THE OCEAN...
CUT THE DIAMOND... WHEEL AND DEAL... SWING THRU... GIRLS TRADE... PASS THRU...
WHEEL AND DEAL... DIXIE GRAND... LEFT ALLEMANDE.

ZERO LINES... PASS THE OCEAN... SCOOT BACK... GIRLS FOLD... PEEL THE TOP...
EXPLODE AND SQUARE THRU, BUT ON THE 3RD HAND, SWING THRU...
RIGHT AND LEFT GRAND.

HEADS LEAD RIGHT... SINGLE CIRCLE TO A WAVE... ACEY DEUCEY...
EXPLODE AND SQUARE THRU 2... TRADE BY... LEFT SQUARE THRU 3/4...
RIGHT AND LEFT GRAND.

ZERO BOX... SWING THRU... BOYS RUN... BEND THE LINE... PASS THE OCEAN...
GIRLS TRADE... EXPLODE AND ROLL... PASS THRU... RIGHT AND LEFT GRAND.

Singing call figures -

HEADS PROMENADE HALFWAY, COME IN TO THE MIDDLE AND PASS THE OCEAN...
EXTEND... GIRLS TRADE... EXPLODE AND RIGHT AND LEFT THRU... FLUTTER WHEEL...
SQUARE THRU 3/4... SWING CORNER... PROMENADE.

HEADS SQUARE THRU 4... SWING THRU... EXPLODE AND TOUCH 1/4... BOYS RUN...
SWING THRU... SCOOT BACK... SWING CORNER... PROMENADE.

HEADS SQUARE THRU 4... TOUCH 1/4... FOLLOW YOUR NEIGHBOR & SPREAD...
GIRLS TRADE... EXPLODE AND PASS THE OCEAN... RECYCLE... SWING CORNER...
PROMENADE.

HEADS PASS THE OCEAN... EXTEND... ALL 8 CIRCULATE... EXPLODE AND LOAD THE
BOAT...
TOUCH 1/4... FOLLOW YOUR NEIGHBOR & SPREAD... SWING CORNER... PROMENADE.
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“Wink And A Smile” by Mike Sikorsky, BS 2505
“Chopsticks” and “Waikiki Hoedown”, BS 2504
“When The Red Red Robin” by Jerry Haag, BS 2503
“Flat Top” and “Driven” (hoedowns), BS 2502

4 J
Blue Star/Hi Hat records direct to you every month!!
Sign-up and receive six singing calls & six hoedowns as our gift
to you.
For details go to: www.buddyweaver.com/bluestar

“Glory Hallelujah” by Masaru Wada, HH 5261
“You've Got To Change Your Ways” by Tim Crawford, HH 5262



